Glenn “Mr. Sweety G” Toby

Glenn Toby’s public record spans early New York performance culture, independent rap
recordings, House music, artist and sports management, children’s books and literacy
advocacy. The most persuasive account of that career comes from specific objects and
dated reporting: a 1979 flyer, museum-cataloged bills from 1980 and 1983, a 1986 record
review, the original 1987 Power sleeve, and a 1989 West Berlin dispatch. Together they
establish a sequence of changing roles without requiring an inflated claim to have invented
a genre.[2][3][4][5][11][15]

His identity as a performer supplies the narrative center. In a 2012 oral history, Toby and
DJ Understanding describe listening, tape-making and rehearsed routines. Those
memories suggest a useful interpretation: the voice developed through attention and
practice before becoming a public persona. They are recollections, not contemporaneous
documentation of every event or a reliable way to date unrelated photographs.[1]

The later record is equally important. AllHipHop’s 2012 account of LiI’ G Faces the
Brooklyn Bully brings the performing name into a children’s story about hardship and help.
The Book Bank Foundation’s earlier website describes literacy as its original mission, while
contemporary sports coverage places community work alongside Toby’s wider business
activities. These sources support a connection between performance, storytelling and
service; they do not independently measure the lifetime impact of his
organizations.[14][16][21]

The strongest public experience therefore follows a voice through different media: tape,
microphone, printed bill, record, international stage and page. This is a creative
interpretation of the evidence. It gives each historical object a reason to be encountered
and leaves room for the person behind the résumé. Fans should be able to move from an
arresting scene to an original object, a precise credit, a recollection or a legitimate listening
destination.

Three editorial principles govern that approach. Keep Sweety G central instead of using
famous associates as a substitute for his story. Identify roles at the level the evidence
supports. Preserve the difference between a remembered night, a printed booking and a
reported performance. The same discipline makes the site more expressive: specificity
supplies its distinctive imagery, pacing and language.

The report addresses the public cultural record and its implications for a fan-facing archive.
It is not a complete sessionography, a verification of professional credentials or an audit of
business and charitable claims. Sources reviewed through September 13, 2026 are cited
below; dates on later reissues and episode listings are kept separate from the dates of
historical events.

[2] Audubon flyer - [3] 1979 flyer - [4] Power / NTS - [5] Hamilton 1989 - [11] Biltmore flyer - [15]
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Chronology

The chronology uses different evidence types deliberately. A flyer demonstrates billing; a
review reports a performance; a later interview records memory. This avoids turning all
dates into equivalent claims.

Period

Supported point

Evidence and qualification

Before recorded
releases

1977

August 17, 1979

September 12,

1980

1982

February 25,
1983

1986-1987

1989

1997

2006-2012

Brooklyn birth and Queens
upbringing are part of Toby’s
artist biography.

Toby recalls an early
microphone opportunity with
Grandmaster Flowers.

Dance Connection bills K.B. and
Sweety G beneath Edwin
Birdsong.

NY’s Best in Concert at
Audubon Ballroom includes
Sweety G.

We Want to Get Down connects

Toby with Mike & Dave Records.

The Biltmore bill names him as
MC and host.

Mind Games features Toby;
Power carries a Toby writing
credit.

Cultural Vibe is reported
performing in West Berlin; a
Toby brothers’ company is
named.

The Foundation’s stated
founding year.

Sports, artist support, literacy
and a children’s book are
documented publicly.

Artist-supplied account; no childhood
photograph receives an inferred date.

[6]

Retrospective oral history, published
in 2012. [1]

Original flyer in the supplied archive;
Birdsong is the prominent pictured
performer. [3]

Smithsonian object 2020.38.1.15; the
same design is in the artist archive.

[2]

Dated retrospective single review; no
sales or chart claim inferred. [9]

Printed Church Avenue, Brooklyn
venue information; Smithsonian
object 2020.38.1.16. [11]

November 1986 review and original
1987 sleeve. [15][4]

Contemporary column. A Black
Havana UK tour is announced, not
verified as completed. [5]

Earlier organizational page; also used
in 2012 reporting. Some artist
biographies say 1998. [21][16]

Contemporary profiles, with
source-specific role limitations.
[14][16]
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Period Supported point Evidence and qualification

2014-2025 An early track is reissued; new BBE compilation, Apple EP metadata
releases and interviews remain and publisher episode records.
accessible. [18][12][19]

The chronology is intentionally selective. Missing years do not mean inactivity, and an era
heading does not date every photograph or relationship placed beneath it.
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Early performance and the paper archive

The Audubon flyer makes the local network tangible. It identifies Mike and Dave as
presenters, places Sweety G among several billed acts and includes practical travel and
admission information. Such details show how a party was communicated to an audience.
They are more useful to the archive than a generic claim that everyone in early hip-hop
knew everyone else.[2]

The 1983 Biltmore flyer offers a different emphasis: Sweety G is named as the MC and
host, with a portrait positioned prominently above the rest of the bill. The printed address is
on Church Avenue in Brooklyn. The museum record also contains a subject link to the
Samuel J. Friedman Theatre; that conflicting catalog association should not relocate the
event to Manhattan. The printed object supplies the relevant location.[11]

The 1979 Dance Connection scan is valuable because it predates those museum-matched
designs and is already part of the artist’s archive. Its image hierarchy matters. The featured
portrait is Edwin Birdsong, while K.B. and Sweety G appear in the billing. Cropping that
portrait into a Sweety G biography without explanation would change the meaning of the
object.[3]

These artifacts should be presented as readable documents, with a complete-image view
and captions that identify the date, venue and nature of the connection. Sharing a bill is not
a recording collaboration. Promotional descriptions on a flyer are advertising language, not
independent rankings of artistic importance. Cornell’s collection overview supplies broader
context for treating early hip-hop flyers as evidence of a live performance culture, rather
than merely decorative texture.[10]

The recording story has its own material trail. HUMTHRUSH’s 2022 review places We
Want to Get Down in the 1982 singles landscape and describes its mixture of rapping and
melodic singing. It links the release to the Harlem promoters Mike and Dave. The review is
attributed here to HUMTHRUSH because individual authorship is unestablished.[9]
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BBE’s official 2014 listing for Sean P’s Rock It, Don’t Stop It includes Mr. Sweety G’s At the
Place to Be. Its compilation notes situate the selection within disco-derived rap from
1979-1983. That provides both musical context and a legitimate discovery path. The
compilation’s year cannot be used as the original track’s release date, and its broad era
range does not resolve a precise first-issue date by itself.[18]

For the site, the practical opportunity is close looking: notice the billing, examine the full
document and then hear how a voice traveled onto records. A restrained number of
carefully captioned artifacts will convey more than an undifferentiated wall of famous
names.

[2] Audubon flyer - [11] Biltmore flyer - [3] 1979 flyer - [10] Cornell - [9] HUMTHRUSH - [18]
BBE

House music and international circulation

The best evidence for Toby’s House role is track-specific. James Hamilton’s November 8,
1986 Record Mirror column bills Mind Games as Cultural Vibe featuring Glen (Sweety G)
Toby, identifies Easy Street EZS-7527 and credits Tony Humphries for the mix. The review
distinguishes the vocal versions from Dub Games and discusses the latter’s reception at
House parties. This establishes a contemporary connection between Toby’s credited
feature and the dance-floor circulation of the record.[15]

The Power back sleeve adds a different kind of precision. The preserved object carries a
1987 copyright and credits Winston Jones and W. G. Toby for writing, Jones for production
and Humphries for the mix. Wayne Hunter is credited for the portrait and Keith Reid Inc. for
cover design and layout. The printed roles should stay distinct. A visual sleeve flip is
especially appropriate because turning the object literally reveals the people behind its
sound.[4]

Ma Foom Bey belongs in the Cultural Vibe chapter, but that association should not become
an assertion that Toby alone wrote, produced or founded everything released under the
name. NTS’s release listings are useful corroborating catalog metadata. The original Power
sleeve and contemporary Mind Games review are stronger evidence for Toby’s particular
roles than a generalized artist biography.[4][15]

Hamilton’s September 9, 1989 dispatch reports Toby performing as Cultural Vibe at West
Berlin’s Summer Dance Festival. He describes the Tempodrom’s circus-marquee setting
and rain during the first two nights. The article also names Glenn and Randall Toby’s
International Entertainment Network in Queens Village and announces a UK tour
associated with Black Havana. This single contemporary source connects performance
abroad with an existing artist-development business at home.[5]

The article’s limits matter. Other performers on the festival program are not automatically
Toby collaborators. A scheduled tour does not demonstrate that every date happened. The
account concerns West Berlin before the Wall opened; it does not place Toby at the later
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political event. The artist biography separately dates a Capitol signing to 1989; the
newspaper item supplies related period context, not a reproduced contract.[5][6]

The visual interpretation uses a newly imagined empty marquee: canvas, wet ground,
speaker scale and reflected light. It is labeled as atmosphere and contains no synthetic
performers. The original 1987 Power sleeve appears separately, with its own date. This lets
the environment evoke the material language of the dispatch while the evidence remains in
the review and the artifact. Its purpose is to make international circulation feel spatial
without pretending to possess a photograph of that night.

[15] Hamilton 1986 - [4] Power / NTS - [5] Hamilton 1989 - [6] Artist biography

Management, relationships and community
work

By 2006, Darren Heitner’'s Sports Agent Blog profile was discussing Toby’s work across
sports, Saigon and The Book Bank Foundation. It is a useful contemporary checkpoint for a
career that had expanded beyond performing. The article also includes broad claims and
later notes contact with Toby. It should establish the public context of the period, not
function as independent verification of every client count or financial assertion.[14]

AllHipHop’s 2012 article provides a particularly useful formulation for the LL Cool J
connection: a former member of the artist's management team. That wording avoids
implying sole responsibility for the artist’s career. The same article discusses support for
Saigon and other MCs and describes a wider service business with Toby’s sports partner.
The website should preserve the original archive’s relationship categories while using more
precise language in its narrative.[16]

A 2009 Sports Agent Blog post announces community activity involving Toby, The Book
Bank Foundation and Raymond Felton in Charlotte. The author openly identifies Toby as a
friend. Announced numbers and aspirations are not verified outcomes. The comments also
raise the distinction between marketing or management work and contractual
representation; they do not provide professional-registration evidence. The safe editorial
conclusion is a documented management-and-community network, without assigning Toby
every specialized legal or negotiating role.[17]

The Foundation’s earlier About page states that it was founded in 1997 and describes an
original mission of distributing books and other literature to underserved children and
adults. It also describes wider work connected with hunger, homelessness and community
support. The founding year is consistent with the 2012 article; some artist biographies
instead use 1998. The organization’s own earlier statement is the preferred date, with the
discrepancy retained in the notes.[21][16]

There is no need to use unverified totals to make this chapter meaningful. A concrete book
drive, a dated announcement, a first-person explanation and the mission of an organization
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offer different forms of evidence. They should not be multiplied together into a claim of
independently measured impact. Similarly, an undated portrait of an athlete identifies a
person in the supplied collection, not the date or contractual terms of a relationship.

The creative transition is from commanding attention to creating opportunities. This is an
interpretation, not a quoted personal motto. The site can show Toby’s own portrait, give
selected relationships their roles and lead into literacy work without becoming a celebrity
endorsement collage. People should have a reason to appear beyond their recognizability.

[14] Heitner 2006 - [16] AllHipHop - [17] Heitner 2009 - [21] Foundation About

Books, voice and present-day discovery

Lil" G Faces the Brooklyn Bully is a strong bridge between the music and community
chapters. The 2012 AllHipHop profile describes a fictional homeless boy with an ability to
rap who meets Sweety G and learns about the Foundation. It connects the book with
Toby’s account of finding refuge in reading during childhood homelessness. The narrative
within the book must remain distinct from literal biography.[16]

That distinction enriches the creative treatment. Sweety G is both an actual performer and
a character able to help a younger voice. The original cover can sit within newly designed
page geometry, while the adjacent text explains the story and links to the contemporary
article. The geometry does not claim to reproduce the book’s interior pages. No invented
passage is presented as Toby’s writing.

The original official catalog contains six books and nine merchandise items. It includes The
Rhythm of Revenue with its promoted Chuck D foreword credit. These supplied product
records are useful for identifying the works and retaining existing destinations. They are not
a reason to invent publication dates, current stock, sales figures or an ongoing bestseller
ranking. Store availability belongs to the linked providers.[8]

Later interviews keep the archive open to a living voice. Project Good’s September 2, 2025
episode page identifies Annmarie Hilton as host and provides chapters on Toby’s journey,
technology and the Foundation’s mission. The episode is a useful listening destination. Its
publisher summary is not a substitute for a verified transcript, and its broader statistical
statements should not be reused without checking their original research.[19]

| Am Refocused Radio’s May 25, 2025 listing offers another public conversation about
literacy and reinvention. Its accompanying promotional biography contains claims about
business scale and clients that have not been independently established here. The value
for this archive is the discoverable conversation, not the opportunity to repeat every claim
in the episode description.[22]

Apple Music lists an At the Place to Be EP dated June 20, 2025. This metadata establishes
a current edition and listening destination; it does not revise the historical date of an earlier
recording with the same title. Alongside BBE’s 2014 compilation, it demonstrates how an
archive can direct new audiences toward music through more than one release
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context.[12][18]

The fan experience should therefore end with invitations that remain useful: listen to an
interview, explore a release, inspect a book or contact the artist. The ending is an open
door into continuing work. It should not imply that the biography concluded when the most
famous photographs were taken.

[16] AllHipHop - [8] Books catalog - [19] Project Good - [22] Refocused Radio - [12] Apple

Music - [18] BBE

Evidence gaps and editorial decisions

The record is substantial enough for an expressive public narrative, but it is uneven.
Original objects, recollections, publicity and later catalog entries answer different questions.
The table identifies the limits that materially affect the website.

Question

Decision for publication

Who is Sweety G?

Which crew?

Was a billed battle
actually held?

What is the original
first-release date?

Who made the House
records?
Which Biltmore?

Did the UK tour happen?

Who managed whom,
and when?

Use the artist’'s name and supplied identity consistently. The oral
history distinguishes him from the similarly named Sweet G; do
not merge discographies because a spelling looks similar. [1]

Use DJ Understanding and Cipher Sounds in the attributed early
account. Do not turn guest appearances into formal Infinity
Machine membership. [1]

A flyer is evidence of promotion. The oral history disputes the
literal framing of a billed singing-MC battle; omit an unqualified
battle-result story. [1]

Later compilation and EP dates remain separate. A definitive
earliest issue date for At the Place to Be needs direct label or
release documentation beyond the records used here. [18][12]

Name credits by track and role. Avoid a sole-authorship claim for
Ma Foom Bey. Correct Power to 1987 from the sleeve. [4][15]

Follow the flyer’s printed Church Avenue, Brooklyn address; flag
the inconsistent linked theater subject in the museum record. [11]

Identify the 1989 item as an announcement. Do not invent
completed dates or audiences. [5]

Retain supplied categories, use the LL Cool J management-team
wording, and avoid unsupported exact starting dates or contract
values. [6][16]
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Question Decision for publication

“Dr.” remains the supplied professional styling. Degrees,
institutional affiliations, asset totals and lifetime beneficiary counts
are not independently verified by this report.

What is verified about
credentials and impact?

Reuse here follows the authorized redesign of the supplied
archive. Ownership and licensing for every underlying third-party
asset have not been independently established.

May every archive
image be republished?

The sources themselves contain useful cautions. The Smithsonian marks the Audubon
image public domain while the Biltmore image has possible restrictions. The site uses the
copies already supplied in the artist archive and does not imply that the rights statements
are identical. Generated settings are separately disclosed.[2][11]

[1] Troy interview - [18] BBE - [12] Apple Music - [4] Power / NTS - [15] Hamilton 1986 - [11]
Biltmore flyer - [5] Hamilton 1989 - [6] Artist biography - [16] AllHipHop - [2] Audubon flyer

Story-to-evidence-to-scene matrix

The design vocabulary is interpretive. Each scene needs a documented anchor, a
distinctive material or action and a clear reason for a fan to explore further.

Narrative anchor

Material, movement and
interaction

Fan payoff

Listening and
rehearsing, from
the 2012 oral
history. [1]

Dated 1979,
1980 and 1983
bills. [3][2][11]

Mind Games
and the Power
credits. [15][4]

West Berlin’s
Tempodrom
performance. [5]

An explicitly illustrated cassette;
three native cue buttons reveal
memories. Reels respond to
selection, without pretending to
play archival tape audio.

Original paper remains complete
and readable. The existing
opening projection gives way to
the flyer wall.

A record deck and original
sleeve; front/back inspection
reveals distinct credits.

Luminous canvas, wet ground, a
slowly extending route line and
separately labeled original
sleeve. Expandable dispatch
notes give context.

Discover the craft before the public
persona; follow the original interview.

Read billing and venue details, then
inspect all 25 flyers.

Understand who did what and follow
the music catalog.

Feel the geographical shift and read
the contemporary report.


https://nmaahc.si.edu/object/nmaahc_2020.38.1.15
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16
https://www.oldschoolhiphop.com/interviews/an-interview-with-mr-sweety-g-in-the-place-to-be.htm
https://bbemusic.com/product/rock-it-dont-stop-it
https://music.apple.com/us/album/at-the-place-to-be-ep/1806076718
https://www.nts.live/artists/1864-cultural-vibe
https://jameshamiltonsdiscopage.com/1986/11/08/november-8-1986-curtis-hairston-james-d-train-williams-loose-ends-tella-collins-cultural-vibe/
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16
https://jameshamiltonsdiscopage.com/1989/09/09/september-9-1989-the-berliners-cant-be-blamed-if-theyre-a-bit-behind/
https://www.mrsweetyg.com/bio
https://allhiphop.com/lifestyle/80s-rapper-turned-activist-glenn-sweety-g-toby-pens-childrens-book/
https://nmaahc.si.edu/object/nmaahc_2020.38.1.15
https://www.oldschoolhiphop.com/interviews/an-interview-with-mr-sweety-g-in-the-place-to-be.htm
https://www.mrsweetyg.com/flyers
https://nmaahc.si.edu/object/nmaahc_2020.38.1.15
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16
https://jameshamiltonsdiscopage.com/1986/11/08/november-8-1986-curtis-hairston-james-d-train-williams-loose-ends-tella-collins-cultural-vibe/
https://www.nts.live/artists/1864-cultural-vibe
https://jameshamiltonsdiscopage.com/1989/09/09/september-9-1989-the-berliners-cant-be-blamed-if-theyre-a-bit-behind/

Narrative anchor

Material, movement and
interaction

Fan payoff

Performance to
management.
[14][16]

Lil' G and
literacy. [16][21]

Later music and
interviews.

Toby’s portrait and a limited
contact strip, with roles attached
to people.

Original book cover with newly
drawn page geometry; a route
into the Foundation chapter.

Simple, legible publisher links
with dates and clear labels. No

Understand the transition without
treating every portrait as an
endorsement.

See how the performing voice
becomes a story for a younger
reader.

Continue listening beyond the
archive’s earlier eras.

[18][12][19] autoplay.

The shared visual language is charcoal, aged paper, restrained red, photographic color and
warm reflected light. Tape ribbon, record grooves, travel lines and page edges provide
continuity without repeating the same two-column composition everywhere. Authentic
portraits, sleeves and flyers retain their identities. Generated scenery supplies depth, not
historical evidence.

Scroll should reveal relationships, then allow reading. The opening uses a held
projection-to-paper transition. The Berlin chapter shifts background scale, a route line and
the sleeve at different rates. Reverse scrolling returns those elements to the same
positions. Native controls offer further detail, while the mobile and reduced-motion versions
present a complete, ordinary document flow.

This is a 2.5D composition of DOM elements, CSS geometry, still imagery and scroll-linked
transforms. It is not a WebGL reconstruction or a film of a historical event. The choice suits
an archive whose strongest assets are objects, photographs, text and music.

[1] Troy interview - [3] 1979 flyer - [2] Audubon flyer - [11] Biltmore flyer - [15] Hamilton 1986 -
[4] Power / NTS - [5] Hamilton 1989 - [14] Heitner 2006 - [16] AllHipHop - [21] Foundation
About - [18] BBE - [12] Apple Music - [19] Project Good


https://sportsagentblog.com/2006/08/31/agent-spotlight-glenn-toby/
https://allhiphop.com/lifestyle/80s-rapper-turned-activist-glenn-sweety-g-toby-pens-childrens-book/
https://allhiphop.com/lifestyle/80s-rapper-turned-activist-glenn-sweety-g-toby-pens-childrens-book/
https://bookbankfoundation.org/about-book-bank-foundation/
https://bbemusic.com/product/rock-it-dont-stop-it
https://music.apple.com/us/album/at-the-place-to-be-ep/1806076718
https://www.projectgoodpodcast.com/e/book-bank-foundation/
https://www.oldschoolhiphop.com/interviews/an-interview-with-mr-sweety-g-in-the-place-to-be.htm
https://www.mrsweetyg.com/flyers
https://nmaahc.si.edu/object/nmaahc_2020.38.1.15
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16
https://jameshamiltonsdiscopage.com/1986/11/08/november-8-1986-curtis-hairston-james-d-train-williams-loose-ends-tella-collins-cultural-vibe/
https://www.nts.live/artists/1864-cultural-vibe
https://jameshamiltonsdiscopage.com/1989/09/09/september-9-1989-the-berliners-cant-be-blamed-if-theyre-a-bit-behind/
https://sportsagentblog.com/2006/08/31/agent-spotlight-glenn-toby/
https://allhiphop.com/lifestyle/80s-rapper-turned-activist-glenn-sweety-g-toby-pens-childrens-book/
https://bookbankfoundation.org/about-book-bank-foundation/
https://bookbankfoundation.org/about-book-bank-foundation/
https://bbemusic.com/product/rock-it-dont-stop-it
https://music.apple.com/us/album/at-the-place-to-be-ep/1806076718
https://www.projectgoodpodcast.com/e/book-bank-foundation/

Asset inventory and development priorities

Source material Use and treatment

Original performance Keep real likenesses. Do not infer capture dates from nearby era
and portrait photographs  headings.

Twenty-five supplied Preserve complete designs and existing zoom behavior. Add
flyers precise captions only where the scan or catalog supports them.
Power front and back Preserve proportions and original credits. Treat any illustrated

turntable as new design.

Existing music and nine Retain catalog entries and destinations. Start playback only after

videos selection; preserve publisher fallbacks.

Six books and nine Preserve covers, titles and original purchase links. Do not
merchandise items fabricate interior pages or current availability.

Listening-room and Identify as generated atmosphere. No synthetic historical people
marquee artwork or falsely dated venue photographs.

Cassette, ribbon and Identify as illustrated story objects. Their motion illustrates

page geometry navigation, not audio playback or measured sound.

Readability remains a design constraint throughout the experience. Authored interface text
is at least 16 CSS pixels and body prose at least 18, with proportional Manrope and
expressive display headings. A minimum font size does not guarantee every accessibility
need: contrast, line length, focus visibility, reflow and the ability to pause motion also
matter. Small type printed inside an original scan should remain accessible through
enlargement and a readable caption.

The next historical improvements should be evidence-led. Obtain high-resolution first-issue
labels for the early singles; seek session documentation for credits beyond the inspected
Power sleeve; identify photographers and capture dates; and, if available, locate dated live
recordings linked to specific flyers. These additions would change what the archive can
say, rather than merely increase its decoration.

A first-person recorded conversation could also deepen the experience. Useful topics
include how routines were rehearsed, the differences between rap and House
performance, the Tempodrom memory and the move toward children’s books. Any
excerpts would need accurate transcription, contextual editing and permission appropriate
to the source recording. No such new recording is assumed to exist.

10



Sources

1. An Interview with Mr. Sweety G: In the Place to Be!
OldSchoolHipHop.com - Troy interview - February 28, 2012.
Original source

2. Flier for “NY’s Best in Concert” at the Audubon Ballroom

Smithsonian National Museum of African American History and Culture - Object 2020.38.1.15 -
September 12, 1980.

Original source

3. Dance Connection: Edwin Birdsong, K.B. and Sweety G
Original flyer - August 17, 1979 - Official Mr. Sweety G collection.
Original source

4. Power, original back sleeve; Cultural Vibe release catalog

Original Power sleeve, Easy Street Records - 1987; NTS artist catalog; contemporary Record
Mirror review - June 28, 1986.

Original source

5. September 9, 1989: “The Berliners can’t be blamed if they’re a bit behind”

James Hamilton - Record Mirror column, September 9, 1989 - preserved on James Hamilton’s
Disco Page.

Original source

6. Bio
Official Mr. Sweety G archive; Glenn Toby Music Group biography - undated.
Original source

7. The Book Bank Foundation: its own account
The Book Bank Foundation - current charter and founding-year statement.
Original source

8. Books
Official Mr. Sweety G books catalog; Dr. Glenn Toby books page - undated.
Original source

9. The 50 Best Rap Singles of 1982: Sweety G
HUMTHRUSH - December 10, 2022.
Original source

10. Cornell Hip Hop Collection: Digital Collections
Cornell University Library - Cornell Hip Hop Collection digital collections.
Original source

11. Flier for “Party With The Stars ’83” at the Biltmore Theatre

Smithsonian National Museum of African American History and Culture - Object 2020.38.1.16 -
February 25, 1983.

Original source
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https://www.oldschoolhiphop.com/interviews/an-interview-with-mr-sweety-g-in-the-place-to-be.htm
https://nmaahc.si.edu/object/nmaahc_2020.38.1.15
https://www.mrsweetyg.com/flyers
https://www.nts.live/artists/1864-cultural-vibe
https://jameshamiltonsdiscopage.com/1989/09/09/september-9-1989-the-berliners-cant-be-blamed-if-theyre-a-bit-behind/
https://www.mrsweetyg.com/bio
https://thebbf.org/
https://www.mrsweetyg.com/books
https://humthrush.com/the-50-best-rap-singles-of-1982-sweety-g/
https://rmc.library.cornell.edu/hiphop/digital_collections.php
https://nmaahc.si.edu/object/nmaahc_2020.38.1.16

12. At the Place to Be - EP
Apple Music - EP metadata - June 20, 2025.
Original source

13. Yo! Boombox
Soul Jazz Records - Boombox collection notes.
Original source

14. Agent Spotlight: Glenn Toby
Darren Heitner - Sports Agent Blog - August 31, 2006.
Original source

15. November 8, 1986: Curtis Hairston, James (D-Train) Williams, Loose Ends, Tella &
Collins, Cultural Vibe

James Hamilton - Record Mirror - November 8, 1986.

Original source

16. ’80s Rapper Turned Activist, Glenn “Sweety G” Toby, Pens Children’s Book
Seandra Sims - AllHipHop - May 7, 2012.
Original source

17. Glenn Toby & Raymond Felton Giving Charlotte A Thanksgiving To Remember
Darren Heitner - Sports Agent Blog - November 24, 2009.
Original source

18. Rock It, Don’t Stop It
BBE Music - Sean P compilation - 2014.
Original source

19. Book Bank Foundation
Annmarie Hilton - Project Good Podcast - September 2, 2025.
Original source

20. Meet Dr. Glenn Toby of Glenn Toby Enterprises & The Book Bank Foundation in
Buckhead

VoyageATL - interview with Glenn Toby - May 2, 2018.

Original source

21. About Book Bank Foundation
The Book Bank Foundation - About page - undated.
Original source

22. Blueprint of a Legend: Dr. Glenn Toby on Purpose, Power & Paying It Forward
| Am Refocused Radio - iHeart episode listing - May 25, 2025.
Original source
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https://music.apple.com/us/album/at-the-place-to-be-ep/1806076718
https://soundsoftheuniverse.com/sjr/product/yo-boombox
https://sportsagentblog.com/2006/08/31/agent-spotlight-glenn-toby/
https://jameshamiltonsdiscopage.com/1986/11/08/november-8-1986-curtis-hairston-james-d-train-williams-loose-ends-tella-collins-cultural-vibe/
https://allhiphop.com/lifestyle/80s-rapper-turned-activist-glenn-sweety-g-toby-pens-childrens-book/
https://sportsagentblog.com/2009/11/24/glenn-toby-raymond-felton-giving-charlotte-a-thanksgiving-to-remember/
https://bbemusic.com/product/rock-it-dont-stop-it
https://www.projectgoodpodcast.com/e/book-bank-foundation/
https://voyageatl.com/interview/meet-dr-glenn-toby-glenn-toby-enterprises-book-bank-foundation-buckhead/
https://bookbankfoundation.org/about-book-bank-foundation/
https://www.iheart.com/podcast/966-i-am-refocused-radio-28550411/episode/blueprint-of-a-legend-dr-glenn-277356884/

